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 A B S T R A C T 
Western cartoons dominate Arab children’s entertainment via satellite 
channels and streaming platforms, carrying Western values, humour, and 
family dynamics that often diverge from Arab collectivist, faith-based 
traditions. Using a descriptive qualitative methodology, this study examines 
audiovisual translators as cultural mediators, analysing dubbed scenes 
depicting non-traditional family and gender roles, non-heteronormative 
relationships and identity disclosure. Despite significant investment in 
translation, ideological content largely persists unchanged, raising 
questions about media institutions’ responsibility toward cultural values. 
The study explores the continued adoption of such content by Arabic media 
and the challenges translators face balancing fidelity with local relevance.  
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   :ةيحاتفلما تامل#لا

 ،درسلا ة&رظن

 ،ة&رصبلا ةيعمسلا ةمج.-لا

  ،برعلا لافطلأا

  ،A@اقثلا فييكتلا

 .ة&وFلا ن&وCت

 

 ص$#لما 
ةلماح ،ثبلا تاصنمو ةيئاضفلا تاونقلا EFع يCرعلا ملاعلا @? لافطلأا ھيفرت 56ع ةي3رغلا ةكرحتلما موسرلا نمي#"

ً
 

 @? ةدئاسلا ةيgيدلاو ةيعامdeا ميقلا عم ضراعتت ام اaFًثك ةي3رغ ةر̂سأ تايكيمانيدو ةباعد حورو امًيق اUعم

 مUفصوب ةxeبدلما لامعلأا vwجtFم رود ةيفصو ةيعون ةيqeنم ءوض @? ةساردلا هذl ثحبت  .ةي3رعلا تاعمتjeا

 ةوl̂ تافشا�مو تاقلاعو ،ةيديلقت aFغ ةر̂دنجو ةر̂سأ ارًاودأ لوان�ت دlاشم ليلحت للاخ نم ،نaيفاقث ءاطسو

 �6إ @5صلأا صنلل @�ولويديلأا ىوت�jا ىقبي ،تامجtFلا هذl @? ذفن�سلما aFبكلا دdeUا مغرو .لويلما ةرياغتم aFغ

 تاسسؤلما ةيلوؤسم لوح تلاؤاس� aFثي امم ،فدUلا صنلا تايضتقم عم بسان�ي نaطوتو بيذ#" نود aFبك دح

 @? يCرعلا ملاعلإا رارمتسا نع ايئزج ولو ءوضلا طيلس� وl ةساردلا فادlأ نمو .ةيفاقثلا ميقلا هاجت ةيملاعلإا

 @? نومجtFلما اUUجاوي �wلا تايدحتلا بناج �6إ ،ملسلماو يCرعلا لفطلا @�و 56ع ھتروطخو ،ىوت�jا اذl لثم �wبت

 .ةيفاقثلا ةمءلالماو @5صلأا صنلل ةناملأا نaب ةنزاولما
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1 Introduction 
The landscape of children’s media consumption in the Arab world 
has undergone a rapid transformation. Dubbed and subtitled 
versions of Western cartoon shows are now widely broadcast on 
prominent Arabic channels, including Spacetoon, MBC3, Cartoon 
Network Arabic, and Nickelodeon Arabia. The rise of streaming 
services, such as YouTube Kids, Netflix, and Shahid, has further 
accelerated this trend, making Western entertainment more 
accessible to Arab children than ever before. The appeal of these 
cartoons is undeniable; they are prized for high-quality animation, 
engaging storylines, humour, and global branding. Popular 
franchises such as SpongeBob SquarePants, Tom and Jerry, Frozen, 
Peppa Pig, The Amazing World of Gumball, and Adventure Time are 
staples in many Arab households. However, as these programs are 
transported from their original cultural contexts into the Arab 
world, they retain significant ideological baggage. They are not 
neutral linguistic products; rather, they function as “public 
narratives” (Baker, 2006; Somers & Gibson, 1994) that carry specific 
Western socio-cultural values, humour, family dynamics, and 
gender roles. 

When these narratives are imported without critical mediation, 
they can often conflict with the moral, religious, and social 
frameworks of Arab societies. For instance, cartoons may present 
behaviours such as disobedience to parental authority and sarcasm 
directed at elders, which Parvin and Islam (2020, p.33) associate 
with declines in behavioural and communicative development, as 
well as non-traditional gender roles that conflict with established 
societal archetypes in some regional media contexts (Al-Mahadin, 
2003, p. 144). These imported narrative patterns may challenge the 
principles of respect, collectivism, and modesty that remain central 
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to the moral and cultural frameworks of many Arab communities. 
The educational consideration is compounded by the passive and 
immersive nature of audiovisual media, which can make it difficult 
for young, impressionable viewers to critically engage with the 
content they consume. 

Despite the substantial financial and technical resources invested 
by Arab media institutions into high-quality dubbing and 
localization, the core ideological content of many Western cartoons 
often remains largely intact. This study contends that the AVT of 
these cartoons is not merely a linguistic transfer but a form of 
ideological negotiation. By analysing selected dubbed scenes, this 
research maps these ideological tensions and addresses the gap 
between high economic investment in localized content and the 
lack of corresponding cultural adaptation. 

The study poses the following research questions: (1) How does the 
AVT of Western cartoons handle points of potential divergence 
between source narrative content and the value frameworks 
commonly associated with Arab audiences?  (2) Given the high 
economic investment Arab media institutions already commit to 
localising Western cartoons, to what extent is the retention of 
content incongruent with Arab cultural values culturally justifiable, 
and which translational strategies, interpretable in the results as 
narrative patterns of manipulation, account for this retention? 

2 Literature Review 

2.1 The Theoretical Foundation of Narrative Transfer 

Narrative theory provides the essential lens for understanding how 
media products are not merely entertainment but active 
instruments of reality construction. As defined by Fisher (1987), 
narratives are not simply passive reflections of reality; they are the 
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stories through which human beings organize their experiences, 
perceive the world, and construct their own identities. Bruner 
(1991) supports this, arguing that the human mind is predisposed 
to interpret the world through narrative forms. When children 
engage with cartoons, they are participating in a “public narrative” 
(Baker, 2006), a process that shapes their developing socio-cultural 
perceptions. 

This study adopts Baker’s (2006) conceptualization of narratives as 
active tools that participate in the shaping of public discourse. In 
the context of global media consumption, when individuals or 
institutions translate these narratives, they are essentially engaging 
in reframing, a process that can either accentuate or compete with 
the original narrative intent (Baker, 2006, p. 114). For Arab children, 
the importation of Western animated content creates a unique 
intersection of narratives: the imported (accentuated) Western 
worldview versus the localized (competed) Arab-Islamic cultural 
and moral framework. 

2.2 Audiovisual Translation (AVT) as Ideological Negotiation 

Audiovisual translation (AVT) acts as the bridge, or the barrier, 
between colliding narratives. Moving beyond the traditional view 
of AVT as a simple linguistic transfer, this study positions AVT as 
an act of ideological negotiation. To understand the stakes of this 
negotiation, one must view translation as a central mechanism in 
how social meanings are produced, managed, and contested. As 
Baker (2006) observes: “In all these elaborate cycles of dominance 
and contestation of dominance and the complex interplay between 
power and resistance, some form of translation is almost always 
present” (p. 25) .  

In the context of the Arab media landscape, this suggests that the 
translation of cartoons is not merely an ancillary task; it is a critical 
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instrument through which conflicting cultural narratives compete 
for legitimacy. The translator does not simply convert words but 
manages the transfer of cultural concepts, effectively navigating the 
tension between imported Western narratives and the target 
culture’s indigenous moral framework. This requires the translator 
to function as an active mediator who must decide which elements 
of the source narrative are “appropriated” or “labelled” to ensure 
they resonate within the moral and social parameters of the Arab 
audience. Consequently, AVT becomes a site where globalized 
media content is either reinforced or mitigated, directly impacting 
the narrative trajectory available to the child viewer. 

Díaz-Cintas (2012) provides a critical distinction between technical 
manipulation (necessitated by spatial or temporal constraints) and 
ideological manipulation (imposed by the cultural or political 
agendas of the patron). In the Arab animation landscape, this 
distinction is frequently blurred. Translators are often placed in a 
position where they must navigate the gap between the Western 
individualism depicted in the source material and the collectivist 
values of the target audience. Consequently, the translator’s choice 
to domesticate (adapting content to fit target norms) or foreignize 
(retaining the source’s cultural markers) (Venuti, 2018) is never a 
neutral linguistic decision. It is an act of ideological positioning that 
determines how much of the source narrative’s worldview is 
transmitted to young Arab audiences. 

2.2.1 Narrative Reframing Strategies 

To operationalize the narrative paradigm, this study draws upon 
specific strategies of narrative intervention as defined by Baker 
(2006). These strategies allow the translator to exert narrative 
control, effectively reframing the ST to suit or contest the target 
culture. Two primary strategies are central to this research: Selective 
Appropriation and Framing by Labelling. As defined by Baker (2006), 
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selective appropriation involves the translator’s “patterns of omission 
and addition” to “suppress, accentuate, or elaborate particular 
aspects of a narrative encoded in the source text” (p. 114). In the 
context of this study, this strategy is operationalized to determine 
how specific thematic elements of Western narratives, such as non-
traditional gender roles or challenges to parental authority, are 
handled during the localization process, effectively acting as a 
mechanism for sanitizing the narrative trajectory. 

Furthermore, Baker (2006) defines framing by labelling as the 
intentional application of different “labels, nouns, pronouns, and 
ways of addressing” for mentioning the same referents in the target 
text (p. 118). In this research, this strategy is utilized to analyse how 
characters, roles, and concepts are culturally redefined to anchor 
them within an Arab-Islamic moral framework, thereby influencing 
the viewer’s perception of the character’s moral standing and the 
legitimacy of their actions. By employing these strategies, the 
translator does not merely convert language; they actively curate 
the narrative environment in which the Arab child viewer operates. 

2.3 Cultural Contestation and Identity Formation 

The central problem investigated in this study is the resulting 
cultural narrative contestation, the conflict experienced by children 
when the values presented in imported media are detached from 
their indigenous cultural and moral codes. When cartoons 
depicting non-traditional gender roles, sarcasm toward parental 
figures, or individualistic moral choices are dubbed or subtitled 
without critical filtering, the child is essentially navigating two 
conflicting narratives simultaneously. Research indicates that the 
persistence of this cultural mismatch may weaken the child’s 
connection to their traditional values (Parvin & Islam 2020, p. 32). 
Despite the substantial financial investments by Arab media 
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institutions into high-quality dubbing and localization, the 
persistence of these Western ideological markers suggests a lack of 
alignment between media output and the needs of the Arab child. 
As the presentation established, the translator’s role as a mediator 
carries an ethical responsibility; their interventions, whether 
through omission, euphemizing, or substitution, directly impact 
the formation of the young viewer’s identity and their perception 
of what is socially acceptable. 

While existing literature has examined the technical strategies of 
dubbing and subtitling in various contexts (Baker, 2006; Boukhaffa, 
2018; Chaume, 2012; Díaz-Cintas, 2012; Gottlieb, 1992), there 
remains a paucity of research that directly analyses the ideological 
negotiation in children’s programming from a narrative theory 
perspective. This study attempts to contribute to this niche topic, 
which has a significant societal impact, by applying Baker’s (2006) 
narrative paradigm to children’s media, specifically analysing how 
translators mediate the tensions between globalized Western 
content and the conservative, faith-oriented values of Arab 
societies. By focusing on the translator as a cultural agent, this 
review justifies the move toward the subsequent analysis of case 
studies where these ideological negotiations become visible. 

3 Methodology 

3.1 Research Design 

This study employs a qualitative, descriptive research design 
centred on narrative analysis. Unlike studies that seek to uncover 
power structures through discourse analysis (Ethelb, 2023; Statham, 
2021; Unger, et al., 2025), this research aims to investigate the 
narrative logic of AVT. By treating translation as a site of narrative 
intervention, the study examines how the translators of Western 
cartoons act as re-narrators who potentially reframe the original 
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source material to suit or contest the socio-cultural expectations of 
the Arab world. A qualitative approach is necessitated by the need 
to interpret the nuances of narrative coherence, character 
motivation, and cultural alignment, which require the researcher’s 
interpretive engagement with both the source and target texts. 

3.2 Corpus, Sampling, and limitations 

The data corpus consists of purposively selected dubbed 
animations commonly broadcast on satellite channels (such as 
MBC3 and Cartoon Network Arabic) and streaming platforms 
(such as Netflix) in the Arab region. The selection is based on the 
identification of narrative intervention, scenes where Western socio-
cultural depictions (e.g., non-traditional gender roles, sarcasm 
toward authority, or Westernized humour) are fundamentally at 
odds with traditional Arab values. The corpus includes dubbed 
sequences from representative series of SpongeBob SquarePants and 
Dead End: Paranormal Park. These selections are analysed to 
determine how narrative elements are maintained, adapted, or 
suppressed during the translation process. This sample size follows 
conventions in qualitative AVT research that prioritise thematic 
depth over statistical representativeness (Braun & Clarke, 2006; 
Pérez-González, 2014). 

An important note on sourcing is that several of the series analysed 
are distributed on subscription platforms (e.g., Netflix) rather than 
freely accessible channels. Direct hyperlinks to the scenes 
themselves are deliberately not provided in this paper. Linking to 
unauthorised copies of subscription would raise copyright and 
research-ethics concerns. Each scene is therefore documented in the 
footnotes accompanying Section 4 using the bibliographic elements 
needed for independent verification by a researcher with legitimate 
access to the relevant platform. 



  
 

 

Faculty of languages Journal  )34(  84 

A further boundary concerns interpretive scope: this study analyses 
dubbed scenes, i.e., translated texts, not audiences. It does not 
measure how Arab children actually perceive or are affected by this 
content. That is an empirical question for future reception research, 
discussed in the Limitations section. 

3.3 Analytical Framework: Narrative Reframing 

To operationalize Narrative Theory, the analysis follows a 
framework focused on how translation (re)frames the original 
narrative (Baker, 2006). The analysis identifies how translators, as 
agents of the narrative, exercise reframing, which ultimately leads 
to narrative contestation. The study categorizes the translator’s 
interventions into two narrative dimensions: 

Selective Appropriation, which involves an analysis of which 
elements of the Western narrative are retained, omitted, or 
highlighted in the Arabic version. The study investigates whether 
the omission of certain plot points or character traits (e.g., specific 
romantic interactions or challenging of parental roles) serves to 
sanitize the narrative for the target audience. 

Narrative Labelling, in which the study analyses how characters, 
roles, and concepts are renamed or culturally redefined. This 
includes the use of honorifics, the neutralization of Western idioms, 
and the application of terms that anchor characters within an Arab-
Islamic moral framework. 

The study evaluates whether the translational choices maintain the 
original narrative coherence or construct a new narrative trajectory. 
This involves analysing whether the dubbed dialogue shifts the 
audience’s perception of the characters’ moral standing. Rather 
than seeking to reveal ideological power structures, this 
methodology seeks to map the narrative trajectory of the 
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translation. By comparing the source text (ST) against the target text 
(TT), we can ascertain whether the translation functions as a faithful 
continuation of the original narrative or as an act of narrative 
reframing that seeks to align the cartoon’s logic with the target 
culture’s values. 

3.4 Data Collection and Analysis 

To apply this ST-TT comparison framework, data collection took 
place between September and December 2025. For each selected 
scene, the research team recorded a description of the visual content 
(character action, framing, setting), a full transcription of the 
original English dialogue, a full transcription of the corresponding 
Arabic dub or subtitle, and notes on relevant auditory elements 
(music, sound effects, tone). Analysis combined thematic analysis 
with Baker’s renarration model (Braun & Clarke, 2006, Baker, 2006): 
initial codes identified points of correspondence and divergence 
between source and target across verbal and visual channels, and 
these codes were iteratively clustered into the three themes 
reported as case studies in the Results and Discussion Section. Both 
authors independently reviewed the coding of each scene and 
discussed and reconciled differences in interpretation; this provides 
some check against individual interpretive bias, though it does not 
constitute a formal inter-rater reliability procedure involving an 
independent third coder, a point addressed further in the 
Limitations Section. 

4 Results and Discussion 

This section presents the findings derived from the narrative 
analysis of the selected corpus, presented as three case studies 
below. Following the methodological framework of narrative 
reframing, this discussion maps the public narrative trajectories of 
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these animations as they transition from English ST into Arabic TT. 
By comparing the ST and TT, the study assesses whether the 
translational choices domesticate the original narrative coherence 
or foreignise it by constructing a site of narrative contestation for 
the Arab child viewer. 
 
4.1 Case Study 1: SpongeBob SquarePants – Subverting Family Structures 

The episode of SpongeBob SquarePants depicting the protagonists 
SpongeBob and Patrick as a parental unit raising a clam serves as a 
primary example of narrative intervention through retention (Figure 
1). In this instance, the dubbing strategy chosen was one of 
faithfulness to the original narrative labels rather than 
domesticating them for the target audience. 

 

Figure 1.1 SpongeBob and Patrick in parental roles (“Rock-a-Bye Bivalve”): A scene 
from SpongeBob SquarePants where the protagonists assume parental roles. This visual 
confirms the context in which the retained parental labels are used, highlighting the 

narrative conflict for the Arab viewer. 

The translation retained specific parental labels, with same-sex 
characters (using terms such as " ملأا نوكأس " (I will be the mother) and 
" يبأ يندان طقف " (Just call me dad). Through framing by labelling, the 

 
1 MBC3 (Arabic dub). SpongeBob SquarePants, Season 3, Episode 9b, “Rock-a-Bye Bivalve” 
(Arabic broadcast title: “ راغصلا ةیاعر ”). 
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Arabic dubbing maintained the narrative coherence of the original 
Western script. However, within the context of the Arab viewer’s 
narrative world, traditional family terms referring to SpongeBob 
and Patrick as a mother and a father in the ST introduce a significant 
conflict. By retaining the original parental labels (i.e., mother and 
dad), the translator allows the narrative to clash with the traditional 
Arab understanding of family dynamics, effectively forcing a 
narrative reframing where non-traditional gender roles are 
introduced into a conservative socio-cultural context. 

The decision to retain these labels, rather than using more 
ambiguous, familial-neutral terms indicates that the translator, 
acting as a narrative agent, prioritizes the continuity of the original 
global narrative over the moral frameworks of the Arab household. 
This choice is significant because dubbing, which enables a total 
replacement of the source utterance, affords the translator full 
autonomy to reframe content for the target audience. By failing to 
do so, the translator facilitates a narrative contestation, whereby the 
values embedded in the ST are imported into the target culture 
without the mitigating reframing strategies essential to ensure 
narrative compatibility. 

4.2 Case Study 2: Dead End: Paranormal Park – Non-heteronormative 
Partnership and Identity  

 In the analysis of Dead End: Paranormal Park, a series broadcast on 
streaming platforms like Netflix, the narrative negotiation becomes 
more pronounced. This series presents progressive, non-
heteronormative romantic relationships (Figure 2). The Arabic 
dubbing does not shy away from these themes but rather sustains 
the original narrative trajectory through selective appropriation. 
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Figure 2.2 Same-sex wedding-themed sequence (“Just Some Guy”): A scene of a 
dialogue between two male children regarding their own marriage plans. 

 
Specifically, the retention of dialogue such as " انجاوزل تُططخ يننأك سیل " 
(It is not like I planned our marriage) acts as an explicit narrative 
device that reinforces the progressive narrative of the original ST. 
This translational choice challenges traditional Arab and Islamic 
norms by presenting a same-sex romantic fantasy unchanged. From 
the perspective of narrative theory, the translator has chosen 
selective appropriation to sustain the inclusive narrative, thereby 
creating ideological tension, or contestation, between global media 
narratives and local conservative values. 

4.3 Case Study 3: Dead End: Paranormal Park – LGBTQ+ Identity 
and Supportive Relationships3 

The third case study centres on scenes from Dead End: Paranormal 
Park that deal explicitly with bisexual identity and non-
heteronormative self-expression (Figure 3). The Arabic dubbing 
retains key terms, such as " ةیئانث .ةرم لولأ لِاع توصب اھلوقأ ،لویملا ةیئانث يننإ " 

 
2 (Wedding Scene): Netflix Arabic (Arabic dub). Dead End: Paranormal Park, Season 1, 
Episode 9, "The Phantom of the Theme Park" (2022).  
3  LGBTQ+ = Lesbian, Gay, Bisexual, Transgender, Queer (or Questioning), plus others 
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(I am bisexual, I’m saying out loud for the first time. Bisexual), "  بحأ
تایتفلا " (I love girls), and " كل انیناھت !امرون ای تنسحأ " (Well done Norma! 

Congratulations). 
 

Figure 3. Norma’s identity disclosure, scene 1.      Figure 4. Norma’s identity disclosure, scene2. 

Figures 3 & 4.4 Composite frame showing characters discussing bisexuality alongside 
visual cues, such as the Hijab, highlighting the juxtaposition of Islamic modesty with 

non-heteronormative identity. 
 
Through framing by labelling (i.e., Bisexual), these scenes confront 
Arab and Islamic norms by openly discussing bisexuality alongside 
symbols of Islamic modesty, specifically, the Hijab. By retaining this 
confessional and supportive dialogue, the translator sustains the 
inclusive narrative trajectory. This creates an intense narrative 
contestation where symbols of religious identity (the Hijab) are 
juxtaposed with narratives of non-heteronormative identity, 
directly challenging traditional values and raising concerns about 
cultural and religious conformity in the target environment. 

4.4 General Discussion 

 
4 (Norma's disclosure): Netflix Arabic (Arabic dub). Dead End: Paranormal Park, Season 2, 
Episode 7, "All Dolled Up" (2022).  
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The three case studies address the study's two research questions 
directly. 

On research question 1 (how AVT mediates the divergence between 
source content and elements of Arab audience value frameworks): 
the corpus shows that mediation is neither absent nor consistent. 
Case Study 1 shows retention of family labels that sit against 
collectivist, kinship-based family norms; Case Study 2 shows 
almost no mediation of content that sits against norms of 
heterosexual marriage; and Case Study 3 shows retention of 
bisexual self-disclosure dialogue alongside symbols of Islamic 
modesty. This consistency is itself a finding as it suggests that 
Arabic AVT practice, at least within this corpus, tends to retain 
source narrative markers even where they directly conflict with 
target-culture value frameworks, rather than applying a filtering 
logic geared toward local norms. On research question 2 (to what 
extent this retention is culturally justifiable, and which translational 
strategies account for it): selective appropriation (Baker, 2006) was 
the dominant strategy where any appropriation occurred. Framing 
by labelling, meanwhile, was the dominant mechanism across all 
three case studies, where the specific names, labels, and dialogue 
given to relationships and identities carried much of each scene's 
ideological weight, and where the Arabic versions consistently 
retained rather than reframed those labels. These patterns are 
interpretable as narrative patterns of manipulation in Baker's (2006) 
sense. The capacity to reframe is available to the translator but goes 
largely unused, so the source narrative's ideological content passes 
through to the target audience substantively intact. Given the high 
economic investment Arab media institutions already commit to 
localizing this content, the corpus offers limited evidence that a 
comparable investment is made in cultural mediation, suggesting 
that the retention observed here is more readily explained on 
economic than on cultural grounds. 
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Taken together, these findings point to a broader pattern that 
extends beyond any single case study. Across the corpus, the Arabic 
translation of Western cartoons is neither wholly passive nor 
consistently mediated. Across all three case studies, translation 
preserves original narrative markers even when they conflict with 
local norms, rather than adapting them to fit target-culture values. 
This consistency suggests a broader pattern worth naming: 
continued reliance on imported, high-budget Western content, 
translated but not substantially re-narrated for its new audience, 
reflects what might be called a "borrowed narrative" model. A 
model in which the underlying narrative material remains 
externally sourced, even when filtered through translation, and is 
not substantially re-narrated for its new audience. Bruner’s (1991) 
understanding of narrative as a fundamental means through which 
individuals organise experience provides a useful conceptual frame 
for this discussion. If the cartoons available to Arab children are 
largely constructed from source narratives whose values were not 
shaped with that audience in mind, then the pattern identified in 
this corpus may form part of a larger question concerning whose 
narratives furnish that experience. However, this study can only 
describe that pattern; it cannot determine its effects on viewers, 
which would require the reception research outlined in the 
Limitations section. 

5 Conclusion  

The findings of this study demonstrate that the AVT of Western 
cartoons for Arab audiences is rarely a neutral linguistic exercise. 
Rather, it functions as a site of active narrative intervention. Through 
a narrative analysis of SpongeBob SquarePants and Dead End: 
Paranormal Park, this research has shown that the choices made by 
translators, whether to retain, omit, or substitute specific Western 
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cultural markers, directly dictate the narrative trajectory of the 
content. These choices determine whether the imported cartoons 
act as a bridge, allowing for a coherent narrative experience, or as a 
source of cultural narrative contestation, where the values depicted 
on screen fundamentally clash with the indigenous socio-cultural 
and moral framework of the child. 

The study concludes that Arab media institutions, while investing 
significantly in the technical production of dubbing and subtitling, 
often exhibit a disconnect between their high-budget translation 
efforts and the cultural needs of the target audience. By persistently 
importing and translating content that retains Western 
individualistic narratives without rigorous cultural filtration, these 
institutions inadvertently normalize the disruption of collectivist 
and faith-oriented identity formation in young viewers. 

5.1 Limitations 

As with any qualitative study of this design, several boundaries 
define how these findings should be read. The corpus of four 
purposively selected scenes supports close multimodal analysis but 
not claims about prevalence across Arabic-dubbed children's 
programming generally; a larger, systematically sampled corpus 
would be needed for that. Coding was conducted jointly by both 
authors, who reconciled their interpretations through discussion, a 
reasonable check on individual bias, though distinct from formal 
inter-rater reliability with an independent third coder. 

Most importantly, this study is a textual analysis, not a reception 
study: it identifies translational patterns and their potential 
implications and makes no claim to have measured actual effects on 
children's perceptions or identity formation. Nor does it include 
practitioner-side data; thus, it can describe what choices were made 
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without establishing why. Both are natural next steps rather than 
gaps in the current design. 

5.2 Recommendations 

Based on these findings, this study proposes the following 
recommendations: 

Implement Narrative-Aware Translation Policies: Media 
institutions and production companies should move beyond 
simple linguistic fidelity. Translation guidelines must incorporate 
an assessment of the “narrative impact” of content, requiring 
translators to evaluate how specific thematic elements (e.g., non-
traditional gender roles, sarcasm toward parental figures) function 
within the Arab moral framework. 

Establish Cultural Mediation Protocols: Translators should be 
recognized as active “cultural mediators” rather than mere 
linguistic technicians. Training programs for AVT should focus on 
narrative theory and the ethical responsibility of the translator in 
mediating globalized content, encouraging them to utilize 
strategies such as cultural substitution or target-oriented narrative 
reframing to ensure the stories told align more closely with local 
values. 

Shift Toward Indigenous Narrative Production: The most 
sustainable solution to narrative contestation is the development of 
a robust, locally rooted animation industry. Arab media institutions 
must prioritize the funding and creation of original children's 
content. By shifting resources from the acquisition and translation 
of borrowed narratives to the production of indigenous storytelling, 
Arab societies can provide children with media that reflects and 
reinforces their own cultural, religious, and social identity. 
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Future research should expand this narrative-based analysis to 
include a broader range of genres and examine the role of 
paratextual elements, such as promotional material and social 
media campaigns, in shaping how these narratives are received by 
Arab families. 

REFERENCES 

Al-Mahadin, S. (2003). Gender representations and stereotypes in 
cartoons: A Jordanian case study. Feminist Media Studies, 3(2), 
131–151. https://doi.org/10.1080/1468077032000119281  

Baker, M. (2006). Translation and conflict: A narrative account. 
Routledge. 

Boukhaffa, A. (2018). Narrative (re)framing in translating modern 
orientalism: A study of the Arabic translation of Lewis's The 
Crisis of Islam: Holy War and Unholy Terror. The Translator, 
24(2), 166–182. 

Braun, V., & Clarke, V. (2006). Using thematic analysis in 
psychology. Qualitative Research in Psychology, 3(2), 77–101. 

Bruner, J. (1991). The narrative construction of reality. Critical 
Inquiry, 18(1), 1–21. 

Chaume, F. (2012). Audiovisual translation: Dubbing. St. Jerome 
Publishing. 

Díaz-Cintas, J. (2012). Clearing the smoke to see the screen: 
Ideological manipulation in audiovisual translation. Meta, 
57(2), 279–293. 

Ethelb, H. (2023). Sociology of news reporting: The case of Libyan 
social media society. Faculty of Languages Journal-Tripoli-
Libya, 1(Special), 17–30. 

Fisher, W. R. (1987). Human communication as narration: Toward a 
philosophy of reason, value, and action. University of South 
Carolina Press. 



  
 

 
  

Faculty of languages Journal  )34(  95 

Gottlieb, H. (1992). Subtitling: A new university discipline. In C. 
Dollerup & A. Loddegaard (Eds.), Teaching translation and 
interpreting: Training, talent and experience (pp. 161–170). John 
Benjamins. 

 Parvin, F., & Islam, S. (2020). The impact of cartoon programs on 
children's physical health, intelligence, behavior and 
activities. European Journal of Physiotherapy and Rehabilitation 
Studies, 1(1), 20–41. 
https://doi.org/10.5281/zenodo.3779175 

Pérez-González, L. (2014). Audiovisual translation: Theories, methods 
and issues. Routledge. 

Somers, M. R., & Gibson, G. D. (1994). Reclaiming the 
epistemological "other": Narrative and the social constitution 
of identity. In C. Calhoun (Ed.), Social theory and the politics of 
identity (pp. 37–99). Blackwell. 

Statham, S. (2021). Critical discourse analysis: A practical introduction 
to power in language. Routledge. 

Unger, J. W., Wodak, R., & KhosraviNik, M. (2025). Critical 
discourse studies and social media data. In D. Silverman 
(Ed.), Qualitative research (6th ed., pp. 261–279). Sage. 

Venuti, L. (2018). The translator's invisibility: A history of translation 
(2nd ed.). Routledge. 


