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Touiza, The skills of the audiovisual translator as a cultural

The skills of the audiovisual
translator as a cultural mediator in
linguistic communication and
dialogue between peoples

Touiza, Mustapha
Faculty of Philology and Translation, University of Vigo, Vigo, Spain

mustaphatouiza@uvigo.es & touizamustaphal@gmail.com

ABSTRACT

This article deals with the subject of the study of audiovisual translation, which has
witnessed great interest by many academic researchers in recent years, considering it a
newly emerging activity coinciding with the era of the birth of the cinematographic
industry, as it witnessed a remarkable development in the field of cinema and television
as well, thanks to the technological development of the media, communication and
automated programs for translating the cultural production of audiovisual and cinematic
production, and thus facilitating linguistic, cultural communication between peoples in
all over the world. This research paper defines the field of audiovisual translation in its
concept and theoretical meaning in its various types. In addition to the common cultural
element between both fields of audiovisual translation and the cinematographic industry,
on the other hand, the practice of this activity requires that the translator of the audiovisual
content be familiar with the necessary knowledge and skills to provide it with linguistic
versions in order to satisfy the viewing audience
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Introduction

In our current era, the international community is witnessing a huge
revolution in the means of communication, audiovisual media,
technological development and digitalization, which resulted in electronic
and virtual programs that have become accompanying people in their daily
lives, facilitating their communication with others and between all peoples
of the world, not to mention communication and cultural and civilizational
exchange. Among nations, this is thanks to audiovisual and cinematic
translation of all kinds, such as subtitling and dubbing of television
programs and films. Its emergence since the birth of silent cinema and with
the beginning of the codes of speaking cinema began to think about
marketing cinematic products, tapes and short documentaries abroad and
in different languages around the world.

The profession of the translator in the field of audiovisual and
cinematography, as a linguistic and cultural mediator, requires a set of
skills, skills, self-knowledge, and technology that requires him to be
familiar with them in order to be prepared in advance to facilitate his tasks
during the translation process, from the linguistic and cultural transmission
of the audiovisual text in its original version to its conversion. A second
copy dubbed with audio and video or subtitle technology.
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Figure 1
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The multiple naming of the term audiovisual translation
Audiovisual Translation (AVT)
Researchers have launched several names for audiovisual translation with
different terms as follows:

= Screen Translation according to Mason (1989: 13-24)

» Film translation, according to Snell-Hornby, M (1988) and Diaz-

Cintas (2003: 194)
» Media Translation or (Multi)Media Translation according to
Gambier & Gotlieb, (2001: 298 ) and Mateo (1997: 23-26)

Definition and concept of audiovisual translation
It is "the translation of programs broadcast by the media and
communication, which includes everything that is visual or audible. It also
includes adapting films, editing bulletins and news briefings on radio and
television channels, issued by newspapers, magazines, and all publications
of news agencies and the press. Not to mention the services, goods and
media that are marketed in video or audio clips on the Internet (by default)
or recorded in the form of CDs (CD-ROM, DVD), in addition to translating
cartoons or cartoon films, theater, opera, books and any kind of
polysemantic thematic document™ (Gambier, 2004: 1-11)
On the other hand, translation in the audiovisual and cinematic space is
defined as: “a specialized translation related to the translation of texts
intended for the cinema sector, television, videos and all media products”
(Agost, 1999:15)
Based on the previous definitions, audiovisual translation can be defined
as the transfer of discourse in the original language and culture to the target
language and culture of the audiovisual discourse displayed on audiovisual
means such as television screens, cinemas, televisions, smart phones, giant
display screens installed above buildings and tall buildings. In some largest
cities and even at the level of transport stations such as trains, trams and
airports, the translator acts as a linguistic and cultural mediator to convey
the various components of discourse in the audiovisual, non-verbal
elements and verbal and non-verbal visual, as the researcher Diaz-Cintas
(2019:177-199) indicates that “translation in the cinematic and audiovisual
field is considered a self-contained academic division and branch and a
professional activity based on the involvement and localization of contents
on audiovisual means of various forms of types of translation.” As the
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same researcher points out, this article requires coordination and merging
of two channels of communication as follows:
= The audio channel

®  The visual channel

Figure 1
Stations in the history of audiovisual translation and the
cinematographic industry
The history of audiovisual translation has witnessed codeificant
stations since its emergence and coinciding with the birth of the
cinematographic industry.
The era of silent cinema
Witnessed the birth of cinema, the use for the first time of the imaging
device by the two brothers «Lumiere» The era of talking cinema.
The era of talking cinema
The first films were shown in the cinema with sound, as “The Jazz
Singer”.
The era of digital cinema
Translation in the media using automated programs “Software”, from
which the types of audiovisual translation were, developed (Gambier,
2004)

WARNER BROS. SUPREME TRIUMPH

“THE

jAzz SINGER|

Grand Cafe in Paris Cinematograph Projector

% A WARNER BROS. PRODUCTION |

Figure 1
The intertitle as an old type of audiovisual translation
The concept of “intertitle”
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Zhe children are nestled
their bed.s

Wiile visions of sugar plums
dance in their heads?

Oh, what lies behind these eyes-
B things unseen, | try tohide

But death, he lingers in my home
Oh, how afraid | am to die alone

Figure 4

It is about “inserting or placing texts between movie scenes and clips
during cinematography. This model was used in the old days to explain
and interpret the meanings of cinematic scenes and to recount a summary
of the conversation that takes place between actors and movie characters
in order for the viewer to understand the movie’s story.”

Among the films that were also broadcast under the intertitle at the time
was the movie Le Cabinet du docteur Caligari (Wiene, 1920)

The advantages of audiovisual translation

Among the advantages of audiovisual translation highlighted by the
Spanish researcher Agost (1999: 15) such as:

Multiple and diverse subject areas, such as (diversity of audiovisual
content)

Limitations and linguistic and technical constraints
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The audiovisual discourse also organizes a set of linguistic and non-
linguistic codes, as agreed upon by researcher Chaume (2004: 17-22)
including:
The linguistic code, the semi-lingual code, the special codes, the sound-
tuning code, the iconic code of cultural and personal representations, the
image or photographic code, the planning code or “types of shots”, the
movement code, the lines and diagrams codes, all these codes interact with
each other and work to build The so-called audiovisual text or discourse.
The cinematic language
A special language called “the language of cinema” characterizes
the cinematic space, and it includes the following:
= Several types of semantics pictures, noise, music, words and texts.
= Several types of codes such as indicators, icons and symbols
(Casseti & Di Chio, 2003: 71) cited in (Chavez Garcia, 1999:61)
On the other hand, among the constituent elements of the cinema language,
we mention:

Among the cinematic language systems:

= Space n
= Internal space |
= External space m
= Time G
= Rhythm WP
= Movement .
. m.i
= Voice and tone -
= Installation or 'y
montage CIRL
= Lighting and "
colors [
* The non-verbal n
system ::

= Ethnic system
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= Social class
system

= The cultural
system

= Dress code

= Color scheme

= Technologies

Figure 5

Types of audiovisual translation
Definition of subtitling

The term “subtitling” appeared for the first time in a French weekly
magazine “Le cinéma” that was published in Paris in 1912 and is derived
from the French language (Le sous-titrage), meaning a translation of the
dialogue of characters and actors in films that is edited and generally
placed in one or two lines below. On the screen, the subtitles are shown in
real time, i.e. at the same time with the spoken dialogue, clips and
synchronization with the lip movements of the actors. It should also be
noted that the countries of the Maghreb have adopted the term “subtitling”,
while in the Middle East they prefer the term *“visual translation”. The UK
and English-speaking countries are “subtitling” and in the USA it is known
as “captioning”.

s aplll) § B 25 a3 s ,‘,,'\_4.-1;"3;‘..‘_;5;_,
U R TR gt B

Figure 6
Definition of dubbing
The Oxford dictionary (2023) defines the term “dub” as a verb from
the noun “dubbing”, or “Le doublage” in French language by:
“dub something (into something) to replace the original speech in a
film or television program with words in another language”
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The dubbing process is an oral translation of the words in the cinematic
or audiovisual material, in which verbal synchronization takes place
with the dialogues, lip movements, and physical movements of the
characters appearing on the screen. Such as duplicating, something or
replacing a character's voice clip with an actor dubbed into the target
language.

In the same context, the dubbing process is an oral translation of the
words in the cinematic or audiovisual material, in which verbal
synchronization takes place with the dialogues, lip movements, and
physical movements of the characters appearing on the screen.

\&
The Dubbing studio
Figure 7

Types of audiovisual translation
It should be noted that the types of audiovisual translation are divided
into two groups.
Types based on:
= Translation in the same language that it means
int(ra)lingual translation

Types based on:

= Int(enlingual translation, (Gambier & Serban,

2006)

The types of audiovisual translation are divided into subtypes, according
to what was mentioned by the theorists Gambier (2004: 1-11) and Diaz-
Cintas (2019: 177-199) agreed with him in this with the same division and
their number is twelve 12, as follows:
Script Translation La traduction de scenario
The translation of the script is especially related to agreements with

producers and film production companies, so that the films are translated,
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hidden, and not published. They are used later in preparing and directing
film and television production projects.

VIDEOQ AUDIO Sofia s diris a le nevera y coge e corvera niencras
Une salle de classe remplie E. s.: Sonnerie de cloche. . SOFTA
J\.]. ¢Qué hay para cenar?
cleves,
FRAN
Pasta.
Un PROFESSEUR entre dans | PROFESSEUR sopta
- 3 é0tra vez?
la picce. Ouvrez vos livres  la page 32. ¢ ‘
FRAN
N 8i, otra vez... iCémo te ha ido el
Les ¢léves s'agitent derriére leur | E, 5,2 Murmures de protestation aia?
&l b SOFIA
bureau. de tous Jes leves, Bien. Hoy he tenide juicia.

Figure 1
The intralinguistic subtitling Le sous-titrage intralinguistique
It is a subtitle in the same language and has two functions and two goals:
= For people who are deaf and hard of hearing.
= Use in the pedagogical and educational field, through which
languages are taught audiovisually.
= Karaoke: an entertainment method and a kind of subtitling in the
same language in which people and artists perform songs and
follow their words visually on a screen at a festival or an artistic
evening.
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The Open caption Le soustitrage interlinguistique
In this type of audiovisual translation, spoken oral speech is transferred
from one language to another; i.e. between languages. It is considered
more used in subtitling types on television channels and cinemas. It is
divided into two parts:

= Translate between languages: for listeners

= Subtitling for the deaf and the hard of hearing

= (SDH) or captioning

The live captioning Le sous-titrage en direct
Figure 1

It can be called direct subtitling and is employed for the purpose of
translation:
= During interviews and press interviews
= Live broadcast of official speeches of personalities (political,
economic, cultural, sports, etc.), while broadcasting a speech on
television by a king, president of the republic, or prime minister.
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Figure 1

The bilingual subtitling Le sous-titrage bilingue

It is a type of subtitling that works on producing and broadcasting
two different subtitling on two lines at the top and bottom of the screen
and in two different languages. Here, the translator takes into account
the audiovisual space of the screen space (space) while respecting the
technical standards of subtitling to avoid overcrowding. This type of
subtitling is directed to a certain multilingual audience, where the first
is done in the language of the region or the country, and the second
subtitling language is broadcast in English as an international language
for the foreign audience. Bilingual subtitling is also used in countries
such as Finland, Belgium and Switzerland (Diaz-Cintas & Remael,
2007, p. 19).

Figure 1

The dubbing Le doublage

It is an oral synchronization or lip-sync within a system between two
languages that takes place during the appearance of the lip movements of
the actors and actresses on the television screen in a close-up to the camera.
On the screen, as researcher Gambier (2004:3) points out, this type of
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audiovisual translation that is called, “adaptation créatrice” or [Creative
adaptation] (My translation).

Figure 1

The interlinguistic dubbing Le doublage interlinguistique

For dubbing within the same language or in the same geographical
space, for example, as in the case of the literary and cinematic series such
as Harry Potter (Bros, 2007) that was produced in the United States of
America, based on and adapted from the literary work entitled “Harry
Potter and the Philosopher's Stone” which was published in 1997 by the
British author Joanne Rowling and the same thing happened in Italy also
with dubbing in the same Italian language, that is, between two different
local dialects of the same language, titled “L'Amore molesto” or love
molested (my translation) was shown in southern Italy, and in the same
country it was re-dubbed in the same language, but in a different dialect,
and was presented to the viewers of northern Italy.

Figure 1
The interpretation L’interprétation
This type of translation is employed in translating speech directly, and
we find it, for example, during film screenings in film festivals, such as the
International Film Festival.
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In translation techniques, audiovisual discourse is transferred from
one language to another; this type of audiovisual translation is divided into
three types of film translation, namely:

= Consecutive translation (during TV interviews)

= Brief translation (in a discussion of a radio session)

= Simultaneous interpretation (live) with a short time difference
(during TV discussion sessions)

RRRLLRLL

Figure 1 |

The Voice over ou demi-doublage (or the half dubbing)

It is a type of screen translation, in which the voice of the actor in the
film is left in a low voice with the inclusion of the dubbed voice in a
slightly louder voice, thus two voices are heard in two different languages.
Generally, this type of dubbing is employed in translating documentaries
on Polish TV channels and Russian and some Eastern European countries,
as well as scientific and thematic channels such as National Geographic.

Figure 1

The free commentary le Commentaire libre

It is a type of cinematic subtitling, through which the translator
translates the dialogue with an act and a kind of translational freedom, such
as adding data, information, and some comments that are not included in
the transcript of the original speech.
This is done through synchronization with pictures and audio tape with a
variety of oral formulation.
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Audio Description L’Audiodescription

This genre is known, as its name indicates, as a technical form of
audiovisual translation, and its purpose is to facilitate access to audiovisual
means, where the cinematic contents are adapted to blind and visually
impaired people, as well as it is represented in the oral explanation of all
visual, narrative and aesthetic elements during showing a movie on the
cinema screen, in this case, the copy of the movie speech is deleted or
completely muted or may be replaced by the copy of the speech with the
audio description of the movie.

)

[DES)

\ Yo soy,la )

ue va a cantar
% Qo Ve

Figure 1

The sight translation la traduction a vue

This process is carried out through the help of the translator with a list
of the dialogues of the original film version and sometimes a translation
into a third language based on the subtitles, where the translator does the
translation by looking visually and reading the content and translating it
orally while holding a microphone, according to the same researcher
Gambier (2004) this type can also be employed from the screen
translations at film festivals.

The supertitling Le surtitrage

This type of translation is shown on a giant screen suspended above
the scene during the presentation of a theatrical or lyrical performance,
which is done simultaneously or in conjunction with the presentation of
the theatrical artist or singer in the opera for his work, on the other hand,
the researcher (Burton, 2009: 59) considers that this type from the tapes it
is displayed and small screens are also installed behind the seating to
enable the viewers present in the hall to follow the scene closely.
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Figure 1

The multilingual production La production multilingue

It consists in subtitling a single cinematic work in several versions and
in different languages, taking into account the cultural, ideological, and
narrative aspects (each language has its own semantic, grammatical and
lexical characteristics), as well as taking into account the target culture. In
the United States, this type of subtitling is called “the remakes » (Gambier,
2004).
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Figure 1

Recently, in the contemporary era, coinciding with the development of the
technological and virtual world, means of communication and media, a
group of types of audiovisual translation appeared, the so-called amateur
translation, as a result of the development of automated and smart
software, for example:

= Funsubing

= Fundubbing
It should also be noted that this type of translation is unofficial, not subject
to any restrictions, not censorship, and is generally characterized by
common errors due to the lack of revision and proofreading, among errors
(grammatical and semantic errors, literal translation, word for word,
ambiguity in understanding the contents, etc.)
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The skills and knowledge of the audiovisual translator
The field of research and study in the field of audiovisual translation has
found solutions and modalities that enable translation and linguistic and
cultural transfer of audiovisual products to be carried out. This comes from
the need for the translator to be acquainted with the most basic and
necessary knowledge to face various problems, as well as to take decisions,
as highlighted by the Spanish researcher (Lachat-Leal, 2019: 167-188), in
this context, the researcher urges the need for the translator to acquire
knowledge in the audiovisual field, by what she calls the term
“metacognition” including the following:
Producing knowledge above personal self-knowledge
There are four basic elements in the knowledge production process,
including:
= Determine the translation problem
= Mental representation of translation
= Develop action steps and evaluate solutions
= Determine the type of translation through an in-depth study of the
audiovisual text in its original version to be able to formulate it
later in another language. (Lachat-Leal, 2019)
» Functional status and communication
= The coordination process between the dialogue of the characters
and the movements of the actors and characters, and it has two
basic functions:
= Narrative function (telling the story of the film)
= The linguistic function (the relationship between dialogue and
images) according to Rodriguez de Fonseca, (2009)
On the other hand, conforming to the researcher Agost (1999), “it is also
necessary for the audiovisual translator to control the thematic field, to
abide by the linguistic and technical constraints required by the translation
process in the various types of audiovisual translation. In the same context,
the professional environment of the audiovisual translator needs
conditions, including linguistic and cultural duality in both the source and
target languages (Delisle,1980: 254).

While, regarding to the skills of the audiovisual translator are divided into
three parts as follows:

‘ Linguistic and translation skills

‘ Pre-translation efficiency
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= Linguistic reinforcement

= The ability to compare languages

= Enhancing reception and production capabilities

* Enhance general knowledge
The technical skills in AVT are in the control of some automated programs
as shown in the following table:

‘ Technical skills

\/

The subtitling The dubbing
Time Adjuster Cam Studio
Sublight Free Audio Dub
VOB Sub Audacituy
Subtitle Workshop Magix
Wondershare Uniconverter Wondershare Filmora
Figurel

The common cultural element between audiovisual translation and
the film industry

Translators, whether Arab or Western, have long been interested in
transferring the cultural and knowledge production and the various
sciences and inventions of the Arabic language to the various languages of
the world and vice versa. Highlighting the existence of cultural elements
common to cinema, its audiovisual translation and its subsequent
distribution. Furthermore, among these many interrelated elements, we
mention literary genres, performing arts, customs, traditions, way of life,
clothing, tangible and intangible cultural heritage, history and civilisation
of peoples, values, cuisine, music, etc. and everything related to human
life. It should be noted that the audiovisual translator and the
cinematographer face obstacles in the exercise of their activity, as do film
directors and producers, and are represented in the problem of film
censorship (religious, political, ethic, etc.) on films, as confirmed by
researcher (Clarembeaux, 2002:179) ,and even self-censorship - in the
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words of (Gambier, 2004:1-11) ,both fields share recourse to some
methods and solutions such as omission and adaptation to the culture of
the viewer who receives the product.

There are other complementary skills such as:

Theoretical skill, practical skill and experience in fields such as
interpreting, daily development of socio-cultural skills, regular training in
line with the needs of the audiovisual translation market, updating of
information, especially with regard to more effective control of modern
media and communication technologies, the ability to store information
sufficiently in memory Audiovisual translator.

Conclusion

The translator's practice of his professional activity in the audiovisual and
cinematographic field is not an easy matter. As a linguistic and cultural
audiovisual translator, he must acquire the necessary knowledge and
cognitive basis. He must also show cultural flexibility and respect the
consistency of filmic discourse and the sequence of its events, in order to
present a translated audiovisual product that satisfies the recipient viewer
of all ages and all classes of society. In conclusion, we can only emphasize
that the field of research in audiovisual translation remains open for
enrichment, in-depth and future study.
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